
Print Culture is perhaps as useful a 
term as any to encompass the many current manifes-
tations of the graphic multiple, as it acknowledges the 
provisional condition of categories, hierarchies, mar-
kets, and mannerisms. What we conventionally define 
as printmaking really makes more sense and in fact is 
enriched when included on a trajectory of technologi-
cal and cultural development and change. If you under-
stand print to be the source and nexus of all current 
forms of mediation, then it follows that all media cul-
ture is in fact print culture, regardless of the particulars 
of a given technological paradigm. Where the multiple 
and the matrix go, there you will find print. This inclu-
sive and expansive definition of print informs some of  
the upcoming programming of Honolulu Printmakers.

neW MeDiA POliCY
Speaking of technology, at various times over the last 
decade and a half the Honolulu Printmakers has strug-
gled with the question of how to regard and deal with 
new digital tools as they impact print production. For 
quite some time there was resistance to the inclusion 
of digital work in our annual juried exhibition, includ-
ing from the current executive director, who in 2004 
outlined his strenuous opposition to such work in an 
essay in the organization’s newsletter. Times change, 
however. Digital output now clearly occupies a legiti-
mate position in the print artist’s toolset across the 
discipline. The media questions raised in earlier years 
in many ways have simply been subsumed into the 
mainstream practice of print. 

For the 89th Annual Exhibition the board of directors of 
our organization has decided to test the waters, open-
ing up the call for work to include prints made entirely 
with digital tools. Rather than try to delimit every pos-
sible tool or technique that is acceptable, the wording 
in our prospectus simply asks for work made with ei-
ther traditional or digital printmaking media, or hybrids 
of both.

The intention behind this is to start a conversation 
about what the role of technology is or can be in the 
print studio. We are looking to you, the members of 
Honolulu Printmakers, to engage in this dialogue 
through the work that you produce and enter in the 
exhibition, and we hope that the feedback that is gen-
erated will help us further understand and define what 
print culture means for us going forward. 

ArtSCi & neXuS
Honolulu Printmakers actively seeks to promote inclu-
sivity and engagement with community through out-
reach and collaboration. By doing this we serve the 
professional needs of our members while laying the 
groundwork for organizational growth and diversifica-
tion. Two projects completed in 2016 speak to those 
values.

The first is ARTSCI, a print portfolio initiated by mem-
bers of Honolulu Printmakers who were interested in 
the idea of collaborating with scientists to share work 
and ideas, be influenced by each other, and come up 
with art that reflects and reinterprets the work of a 

Sally French // 2017 Gift Print Artist
Amze Emmons // 2017 Juror
89th Exhibition Entry Day // 2.24.17

Plus: Nexus, ARTSCI, laserbeams,
a new media policy,
& the Community Access Risograph!

Honolulu PRInTmAkERS
1111 Victoria Street
Honolulu, Hawaii 96814

CHAngE SERVICE REquESTED

nonprofit
organization
u.S. Postage 
Paid
Honolulu, Hawaii
Permit no. 297

2017

top to bottom:
Installation view, 88 th Annual Juried Exhibition, Spring, 2016.
High school students touring our studio, Summer 2016.
Nexus visiting artist karen kunc gives an artist talk, Fall, 2016.

at left: 
2017 gift Print Artist Sally French in her kauai studio. continued on back page
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HP: What was your first exposure to printmaking, and how does it inform your artistic practice?

SF: I have been carving linoleum since I was a child and did a year of printmaking at university of Colorado, 
then a semester of lithography at uH.  later, my mother was a printmaker living on kauai and I used to print 
intaglio in her studio with the Ettan Press that is now part of my own studio.  

Currently, I have a printmaking studio with two presses where I host visiting artists with whom I often work 
collaboratively.  I am always working to increase my knowledge base of printmaking, but am predominantly 
a painter and approach printmaking through monotypes and polyester-plate printing. I think my printmaking 
is greatly informed by my painting, in that I’m comfortable mixing media with the print process and have a 
painterly approach to markmaking. my painting has been affected by printmaking in the use of simple silhou-
ettes to imply my narrative and by the inclusion of photo imagery from poly-plates into the work.

HP: What is the most significant non-art related influence on your work?

SF: my narrative is influenced by the voice one hears when engaged in a physical activity that removes the 
mind from the task:  driving, showering, cleaning house.  This brings forth emotionally charged issues that 
become the source of my work.  It may be something bothering me or a feeling that can be expressed in a 
color.  I begin with my immediate localized, familial concerns, then as my story becomes more complex and 
the painting evolves, elements of immediate global events enter. or sometimes visa-versa.  I also think my 
palette is influenced by living in Hawaii in that I’m attracted to more vibrant colors and ocean hues (as are 
most of us!).  I also live in an isolated area in terms of cultural influence, so I invite artists to work with me.  
Their interests and our conversations have probably been the greatest outside influence upon my recent 
work, especially my printmaking, as that is the focus of the studio when hosting.  This will be the continu-
ing direction of my studio, as I have found it so stimulating. It answers the need to stay current and not be 
adversely affected by the isolation that characterizes living on a small island. 

HP: Can you talk a bit about the process you are going through to produce the gift print with San Francisco-
based master printer Paul Mullowney?

SF: Paul is planning on using his new offset press, which is huge and quite elaborate.  I have used one once 
before at Trillium Press in Brisbane, CA.  It will allow me to work in the positive and build up multiple colors at 
once.  Paul is calling these serial-unique offset monotypes.  I will be in his studio working with his assistants 
to make 100 images. Some parts they will be able to do, but mostly I will be creating each print myself. I will 
be creating the drawings and preparing the plates on site, so much of the process will be spontaneous and 
related to results as they appear.

HP: Is there a world you are trying to image or bring into being through your print work? What are you trying 
to achieve with your work?

SF: my work has been predominantly narrative, so I usually am trying to evoke a nether-world that employs 
characters who transcend through former imagery. While there is always a former vocabulary of mark-mak-
ing and figures to draw from,  I try to expand upon previous work, not revisit.  Currently, I am referencing a 
series of paintings I did that were widely exhibited around the early 2000s where there is one large figure in 
black silhouette on a colored ground.  one of these is the basis for my gift Print image.

HP: Can you talk about the creative milieu you work in on Kauai? How does your Double Dog Dare studio fit 
into this? Is there an artistic infrastructure to support art making, and if not, how do you improvise or work 
around limitations?

SF: I’m very excited by the elevated exchange of energy created by opening my studio to invited artists.  It 
is true that there is an eventual inertia created by the isolation of living on a rural island where the focus is 
children, farming and tourism.  many kauai artists are new to the arts and focused on the arts-as-commodity, 
so artists who might stimulate me, while there are quite a few, live far apart in this rural community and it’s 
difficult to exchange ideas on a regular basis.  A studio open to visiting artists answers this inertia in an in-
formal, relaxed manner, in a way that an arts organization, which must bend its focus to accommodate their 
membership, cannot do (we do have two very active and vital art-oriented non-profits).

The residency aspect to the DDD studio, in which artists stay here and eat together and create at their own 
pace in an on-premises studio that is available 24 hours a day, creates the intimacy that allows the studio to 
catch the best from artists.  

The artistic infrastructure to support art making is found by accepting monetary gifts for studio use, taking 
some groups who contribute monetarily, using mileage to bring artists here and finding ways to support the 
studio outside of art.  Artist residencies are varied in their environments. Some are quite crude and others 
run by organizations well supported by infrastructure and post-residency opportunities.  my studio is small, 
intimate, and limited to 5 artists at a time, for a limited number of days, in limited media, so I have created 
parameters that work within the studio’s means to survive and have managed to thrive.

HP: What’s with the dogs?
SF: Yeah, what’s that about? kinda like having children. It just evolved. I took the name Double Dog Dare for 
the retail end of my art, i.e. cards, prints in the early 90’s, when I had a partner who did the marketing.  We 
were the 2 dogs.  When I opened the studio 4 years ago, I added the Studio to Double Dog Dare and the 
byline “ You’re only as good as you dare to be bad,” a quote from John Barrymore.

I also happen to have 2 dogs who are very photogenic -- at least, my Facebook friends think so.  I try not to 
fall into the cute dog pit, but I keep finding myself there. Surprise Emoji called for here!

PuRChASE ThE 2017 GIFT PRINT

Sales of Sally French’s 2017 Gift Print begin on January 1, 
2017, at honoluluprintmakers.org/2017giftprint.

 Pre-sale member price     $75
 Pre-sale nonmember price     $100
 Price for all after release on 3/1/2017  $125

the Gift Print is produced in a limited edition of 75 impres-
sions, with profits from sales going directly to support the 
work of the Honolulu Printmakers. the first and second im-
pressions are retained by the Honolulu Musuem of Art and 
the Honolulu Printmakers, respectively, for their archives. 

Gift Prints will be available for pick up at the opening re-
ception of the 89th Annual exhibition on March 1, 2017. 
those in need of shipping may pay for that option when 
they purchase at the website.

2017 
Gift Print Artist 
Sally French
Every year since 1933, the Honolulu 
Printmakers has commissioned a lo-
cal printmaker to produce an edition 
of prints that the organization makes 
available to its members and the pub-
lic to raise funds for its activities.

Kauai-based artist Sally French is 
known for her dark humor and ex-
ploration of diverse materials. Origi-
nally from California, French came to 
Hawaii in the 1970s and set up a stu-
dio that she has maintaned for over 
30 years. Having worked and taught 
throughout the U.S. and completed 
multiple mural commissions, she is 
currently focusing on the monotype 
process, as well as on hosting artist 
residencies at her Double Dog Dare 
studio. 

This fall we corresponded with the 
artist while she worked on the gift 
print and learned a bit about her prac-
tice and her life on Kauai running a 
collaborative studio.



Juror’s statement
In recent years I’ve been asked to jury a handful of prominent print 
and regional exhibitions and awards. The move from applicant artist 
to esteemed juror is an age-related shift I find more troubling than 
my receding hairline. At first I thought my experience as an artist, 
teacher, arts writer, curator and producer had amounted to some 
kind of expertise. But I think this new professional capacity is actu-
ally a response to the ways rather than the results; meaning my 
doing those things often in collaborations and intentional situations 
where I have striven to find new ways to critically frame, honor, and 
bring together an expansive community of print artists. It will be in 
that spirit that I intend to jury the Honolulu Printmakers 89th Annual 
Exhibition. 

I learned from Sonnenzimmer’s excellent accounting of the 87th 
exhibition (in printeresting.org) that this is a thriving organization of 
printmakers that has been staging a version of this exhibition for 
much longer than I’ve been alive. I intend to honor that long tradi-
tion by channeling my curiosity and experience into something like 
expertise.

The juried art exhibition is a long-toothed and rangy creature. It’s 
current state is largely informed by the 19th century European tradi-
tion in which an institution appointed an expert to judge and rank 
the quality of artists’ submissions from within a relatively-close geo-
graphic range of that institution. The resulting exhibition would be 
open to the public and reviewed in the local press, thereby allowing 
the ‘common people’ access to cultural production previously re-
served for the aristocracy. A by-product of this model for new talent 
was exposure to new audiences and patronage. While informed by 
modernizing democratic ideals, these exhibitions were notorious 
for their political intrigue and for overlooking change agents in their 
midst. As an outsider, I hope to operate outside of any political influ-
ence and look with an open, undogmatic mind at the wide gamut of 
traditions within printmaking.

The oldest North American juried print shows date back to the ear-
ly part of twentieth century, a pre-academic heyday of many print 
clubs and guilds in the United States. In many parts of the printmak-
ing community some version of the juried exhibition has become 
a mainstay of the communal expression. As an exhibition format it 
occupies a unique niche. And it’s a place where many young print-
makers get their start (myself included). As such, I look forward to 
welcoming new voices. 

The Honolulu Printmakers Annual Exhibition is in small company as 
one of the longest standing American exhibitions in this tradition. 
How these European and North American conventions have grown 
and adjusted to suit Honolulu with it’s own long, rich and complex 
histories is a question I hope to learn more about over the course of 
my tenure as juror. With this in mind, I will look forward to a broad 
range of voices that reflect those histories. 

In my experience there is a great value to be found when a group of 
artists and their audience comes together as a community to look 
and talk about art -- one of many things that is hard to approximate 
on social media. For this reason among many, I am excited to see 
the artwork and meet you all in a few short months. Thank you in 
advance for allowing me the privilege of jurying your work. 

Amze will give a talk on various aspects of his work at 4pm on Sun-
day, February 26, 2017, at the Honolulu Museum of Art School.

89th Annual exhibition Juror 
AmzE EmmoNS

JuRoR’S WoRkShoP
laser Printer: laser Cutters and traditional Print Media
March 3-5, 2017

Join Amze for a weekend workshop in laser cutting for printmakers. This class will explore the intersections of the 
digital and handmade by investigating the ways that laser-cutting and engraving can be used to make printing matrices. 
Laser-cut and handmade marks offer different ways of composing imagery and result in multilayered and complex ef-
fects. We will utilize the laser to engrave wood, plexi, and paper to develop images. We will look at ways these matrices 
can be combined with a variety of hand printing methods. We will work together to explore successful models of image 
development, file preparation, and a range of printing techniques. Class fee includes paper, plate materials, and laser 
time. 

$175 members // $200 nonmembers
Registration begins on 1/1/2017 at honoluluprintmakers.org

Honolulu Printmakers welcomes artist, educator, and writer Amze emmons to 
our studio in Spring 2017 to select work for our Annual exhibition and to teach 
a technical workshop in laser cutting for printmakers. Amze’s work has been 
widely exhibited and evokes a sense of magical/minimal realism informed by 
architectural illustration, comic books, cartoon language, information graphics, 
news footage, consumer packaging, and instruction manuals. An Associate 
Professor at the tyler School of Art at temple university in Philadelphia, Amze 
is one of the three co-founders and co-editors of printeresting.org, an influen-
tial printmaking blog started in 2008. By way of introduction, we’ve included 
his juror’s statement, as well as his essay Expert Directions, which originally 
appeared in Manual, a Printeresting publication from 2014.

eXPert DireCtiOnS
In a 2008 Smithsonian essay about new York City residents by Joan Aco-
cella, a passage caught my eye:

“In the subway or on the sidewalk, when someone asks a passerby for 
directions, other people, overhearing, may hover nearby, disappointed 
that they were not the ones asked, and waiting to see if maybe they can 
get a word in. new Yorkers like to be experts.”

Acocella follows up with: “Actually, all people like to be experts, but most 
of them satisfy this need with friends and children and employees.” Well, 
we all know printmakers are not most people, with our proclivity toward 
process and craft. With that in mind we can pare Acocella’s sentence 
down a bit more: We like to be experts. But what is an Expert? And what 
if anything does that have to do with being a printmaker?

In trying to assemble a working definition of expert, I was most taken by 
a description I found on Wikipedia (ironically, a resource whose crowd-
sourced expertise has been called into question): “experts recognize 
situations based on experience of many prior situations. They are in con-
sequence able to make rapid decisions in complex and dynamic situa-
tions.” This quote derives from a much cited 2005 paper by Profs. Hubert 
l. Dreyfus and Stuart E. Dreyfus, published in the may 2005 issue of 
organizational Studies, titled “Peripheral Vision, Expertise in Real World 
Context,” 2005.

This definition is interesting when you consider that we live a culture that 
is firmly in the thrall of the amateur. To be clear, my use of the term “ama-
teur” is not intended to be pejorative, but rather descriptive: someone 
claiming access to some form of production without expertise, an auto-
didact. The DIY revolution of the last few decades (documented in Faythe 
levine & Cortney Heimerl’s book and documentary Handmade Nation) 
started with a punk-informed reconsideration of handicrafts but has since 
spilled over into all manner of art making, with a clear and definite impact 
on printmaking. In the last decade we have experienced a huge swell in 
populist interest in print.

The DIY cultural movement has dovetailed with the tools of the Inter-
net, allowing open distribution of how-to videos and step-by-step techni-
cal descriptions, often embedded in free content-sharing platforms, like 
YouTube. These new modes of technical presentation contrast sharply 
with the legacy knowledge systems like classroom study or apprentice-
ship, which often demand institutional support, accredited expertise, and 
a higher initial buy-in cost. The DIY model of thinking coming historically 
from punk and anarchist roots would seem to look critically on experts 
and the culturally constructed controls on the access to learning. or to be 
reductive, this model aligns with the delightful good Will Hunting “educa-
tion you coulda’ got for a dollar fifty in late charges at the Public library” 
argument for self-learning.

given this rise of the amateur, I wonder what the future will hold for the 
expert? And what might this mean for how people learn to make prints? 
Rather than make predictions, I’d like to describe several opportunities 
and challenges for the future of printmaking in this new environment.

learning the craft of printmaking has always been an exercise in distribut-
ed expertise. In our field this plays out as a kind of conversation between 
the novice, the expert, the printshop, and the tools. The participants and 
tools bring their own history, and the printshop itself serves as a kind of 
open platform allowing artists at all levels to share a workspace. Whether 
the experts are in the room teaching, on YouTube, or in a book, they will 
still guide the novices into the process. These things will remain true re-
gardless of the state of the singular expert.

But there will also remain the potential problem of the Expert Blind-
spot. This is a trap of teaching, when an expert will carelessly adhere to 
“correct” learning methods of a discipline, regardless of audience. An 
extreme example would be the printmaker who gives a twenty minute 
description of oleo-manganate of lime to a visiting class of 3rd graders. 
questioning the roles of the expert makes good pedagogical sense but 
also may open our eyes to new ways of working that transcend discipli-
nary logic. or to say that another way, amateurs can teach experts how 
to see what we do in new and interesting ways.

A third path, between the expert and the amateur, is the generalist. Cher-
yl Heller, founding chair of the Design for Social Innovation mFA at SVA, 
wrote about the shortcomings of expertise for the blog unreasonable.is: 
“[We need] generalists, natural systems thinkers who thrive on diversity, 
don’t always need to know where they’re going in order to get there, 
don’t mind not knowing what they’re talking about, see patterns and con-
nections everywhere and solve problems across boundaries.” This has a 
great deal of resonance to printmaking and its traditional division into four 
big modalities of making.

The rise of the amateur presents immediate opportunities: in the tremen-
dous surge of interest in print media, and in the current presence of print 
in the public imagination. Challenges may arise as the integration of new 
and old ways of working create tension within an already diverse caucus 
of makers. But printmaking has always been a big tent. As a discipline, 
our greatest moments come when we make room for artists working in 
new ways with old and new technologies. If the last decade of techno-
logical change is any indicator, it’s likely the visual arts will continue to be 
flooded with new ways of making art from a matrix. Some innovations 
will come from experts pushing the limits of what was thought possible, 
and others from amateurs doing things without permission.

Whatever the future holds for print, there won’t be a manual.

top to bottom:
Cold War, lithograph, 2014

 Negotiation Site, lithograph, 2014
Negative Saint, intaglio, 2011

Street Stuff, ink on coroplast, size variable, 2015



scientist. Ten scientists 
from the university of 
Hawaii worked with ten 
members of the Honolu-
lu Printmakers to create 
a portfolio of prints. This 
partnership was based 
on the recognition that 
synergies between sci-
ence and art can inspire 
people toward positive 
action. 

The completed portfolio 
was on view this fall at 
the Honolulu museum 
of Art School, coinciding 
with the occasion of the 
2016 IuCn World Con-
servation Congress at 

the Honolulu Convention Center. The project was so well received that it was subsequently sent to two additional locations 
for exhibition on Hawaii Island. Future exhibition opportunities in educational settings are being discussed, as well as further 
iterations of the project for 2018. 

NEXUS: PRINT & THE ARTISTS’ BOOK was a series of artist residencies, demonstrations, and workshops that revolved 
around the intersections of printmaking, publishing and the book arts during September, october, and november, 2016. The 
title and concept refer to the point where disparate backgrounds, technologies, motivations, and maker cultures collide and 
bind -- in the form of the artists’ book.  The goal of Nexus was to ignite a conversation around books as an artists’ medium. 
The project aligns with the central mission of the Honolulu Printmakers to promote print culture in all its forms in Hawaii.

Nexus, made possible by a grant from the laila Art Fund of the Hawaii Community Foundation, was comprised of five com-
ponents that built on one another.  The visiting mainland artists in the series -- karen kunc, Alex lukas, and Tiny Splendor 
– are all well known in their respective book arts fields and were selected for the diverse ways in which they model engage-
ment with book forms in their print practices. Demos, workshops, and talks by local artists and practitioners helped spread 
skills and also shined a spotlight on the rich book culture already in place in our community.  And finally, the Book Fair com-
ponent we have added to our annual Impressions print sale has resulted in new memberships and diversified participation. 
The nexus programming seems to have profoundly affected the studio community in myriad ways – new tools, new faces 
in the workshop, new modes of working -- and we hope to see this develop over the coming years.

eDitOriAl
As this publication goes to press the political climate in our country is suddenly and drastically changing. With your 
indulgence, and at risk of politicizing my role as director of this organization and editor of this newsletter, I think it bears 
mentioning that we as printmakers have inherited a certain duty vis-à-vis society and its power structures to act as wit-
nesses and interpreters of current events. The evolution of printing -- and thus printmaking – is inextricably bound up 
with the development of an independent fourth estate tasked with monitoring the machinations 
of our rulers. Early on in my experience as a printmaker, teachers and peers modeled the 
idea that simply making a print – i.e. seizing the means of production for oneself -- can be 
understood as a profoundly political act in and of itself, and that with that comes great re-
sponsibility and potential. We honor the rich legacy of artists like Francisco goya, Honoré 
Daumier, käthe kollwitz, and so many others when we use the reproductive tools at our 
disposal to speak truth to power. To all those who are dismayed by recent events, I en-
courage you not to turn inward and dwell on darkness. on the contrary, this is the time 
to get active, form connections, communicate visually through print, and press onward. 
Be assured that Honolulu Printmakers is firmly in support of free speech, equality, social 
justice, and civility in the public sphere even as the ascendant national embarrassment 
recently elected is demonstrably in opposition to those values. All are welcome in our or-
ganization and are encouraged to find their voices through print in our studio and throughout 
our programming and activities. -- d.f.d.
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ABOut HOnOlulu PrintMAkerS
Honolulu Printmakers, founded in 1928, is a nonprofit arts or-
ganization dedicated to promoting print culture in the State of 
Hawaii. We fulfill our mission by running a community access 
printmaking studio, organizing exhibition opportunities and art-
ist residencies, and conducting educational outreach and dem-
onstrations in the community. Our studio is located at the Hon-
olulu Museum of Art School -- please stop by for a visit, we’d 
love to get you involved in printmaking!

BASIC - $25/year
members at this level are artists, printmakers, col-
lectors, supporters -- anyone who cares about print-
making and wants to stay informed about and con-
tribute to our activities. Basic members receive all 
mailings and discounts, but may not use the studio 
(HmAS students excepted).

STuDIo - $50/year
Those in the Studio category comprise the bulk of 
our membership, and enjoy access to open studio 
in addition to all of the benefits above. Studio mem-
bers have book and tool borrowing privileges from 
the Printmakers’ facility, and have the option to re-
serve exclusive after-hours edition-printing time.

PATRon - $250/year
Patrons are steadfast supporters who believe in the 
Printmakers mission and are motivated to make a 
significant contribution. Patrons enjoy all the ben-
efits described above, and in appreciation, receive a 
special Patron Print of their choosing from the Hono-
lulu Printmakers collector’s archive. 

PRoFESSIonAl - $550/year
our all-inclusive category of membership is designed 
with convenience in mind for the active print artist 
who wants to show up paid-in-full and fully equipped 
without having to keep track of studio fees. Includes 
all benefits of studio membership, a year of studio 
fees, plus the use of a flat file drawer and 16 hours 
of prepaid after-hours studio use.

oPEn PRInT STuDIo
members at the STuDIo level and above pay fees 
to access the studio. Fees are $20/day, $50/month, 
$125/quarter, or $450/year. This covers inks, press 
time, solvents, chemicals, stones, Plexiglas, etc. 
Printers provide their own paper and metal plates, 
along with incidental tools and materials. We have 
complete facilities for intaglio, relief, monotypes, li-
thography, and screenprinting. A volunteer shop as-
sistant will orientate you to the workshop, but you 
are expected to function independently. Printers 
need to be members of the Honolulu Printmakers.

STuDIo HouRS
monday    9am - 5pm
Tuesday     noon - 4pm
Wednesday      1pm - 9pm
Thursday      9am - 9pm
Friday      9am - 5pm
Saturday    1pm - 5pm
Sunday     9am - 9pm

open Studio hours are subject to change. 

To see the latest hours and holiday closures, as well 
as our upcoming activities, check our website or fol-
low us on social media. 

You may join online at honoluluprintmakers.org or 
download a membership form and mail it in. 

membership forms are also available in the studio.

2016-2017 BoARD oF DIRECToRS
PRESIDEnT  Regina Bode
VICE PRESIDEnT  Brady Evans
SECRETARY  Deb nehmad
TREASuRER  Paul Weissman

DIRECToRS  michael Harada, Elizabeth lowrey,  
Dieter Runge, Travis Sasaki, Paul galang, marcia 
Pasqua, John mcCaskill, kirsten Rae Simonsen, 
laura Smith

EXECuTIVE DIRECToR  Duncan F. Dempster  

     Honolulu PRInTmAkERS
 

Honolulu museum of Art School
1111 Victoria Street

Honolulu, HI  96814
808-536-5507

duncan@honoluluprintmakers.org
honoluluprintmakers.tumblr.com
like us on facebook
instagram: @honoluluprintmakers
: honprintmakers

Become a member of Honolulu Printmakers
Your membership supports printmaking activities in Hawai‘i such as exhibitions, exchange 
portfolios, open houses, visiting artists, classes and demonstrations, school outreach, and 
our community-access printing studio. go to honoluluprintmakers.org to join or find out 
more information about our activities.

honoluluprintmakers.org

honoluluprintmakers.tumblr.com

like us on facebook

instagram: @honoluluprintmakers

twitter: honprintmakers

oAHu EnTRIES
Deliver work on Friday, February 24, 2 - 6 pm
Honolulu museum of Art School gallery
Please note: only 3 entries per artist will be accepted.
Download the fillable pdf entry form from honoluluprintmakers.org. 

nEIgHBoR ISlAnD EnTRIES
Shipped work must arrive by monday, February 20.
Thanks to generous donors, Honolulu Printmakers will again cover two-
way shipping for neighbor island members!  You must ship from a FedEx 
facility or by uSPS only. You will be reimbursed for shipping costs. Prints 
must be framed with acrylic. Please ship in reusable packaging to:

Honolulu Printmakers
1111 Victoria Street
Honolulu, Hawai'i 96814

nonmembers must include return postage with their entry.

noTIFICATIon AnD PICk uP oF non-ACCEPTED WoRk
Sunday, February 26, 10 am - 1 pm
monday, February 27, 10 am - 1 pm
Call 808-536-5507 or go to honoluluprintmakers.tumblr.com

ARTIST TAlk Amze Emmons
Sunday, February 26, 4 pm
Honolulu museum of Art School

oPEnIng RECEPTIon
Wednesday, march 1, 5 - 7 pm

EXHIBITIon DATES AnD HouRS
Thursday, march 2 - Wednesday, march 22
Tuesday - Sunday, 10 am –  4:30 pm

FInAl PICk uP oF ARTWoRk
Wednesday, march 22, 5 - 9 pm

mEDIA PolICY -- Updated for 2017!
This exhibition seeks print works in all printmaking media, including litho-
graphs, screenprints, relief, intaglio, monoprints, letterpress, artists books, 
digital prints and print-based installations.  We encourage experimentation 
and the generation of a dialogue about what printmaking is and can be.  
The Honolulu Printmakers and the juror reserve the right to exclude work 
deemed not to meet these criteria. Work must have been created within 
the last three years and may not have been previously shown in a juried 
exhibition on oahu.

Honolulu Printmakers invites all print 

artists in Hawai'i to participate in the 

Annual exhibition by submitting up to 

three entries for jurying. Go to honolu-

luprintmakers.org for fillable PDF entry 

forms; deliver printed entry form with 

your work. Please read this prospectus 

carefully as changes have been made.

h o n o l u l u  P r i n t M a k e r s          

8 9 t h   a n n u a l  e x h i b i t i o n

Call FOR 
ENTRIES!

PRESEnTATIon
All works considered for jurying must meet the professional and aesthetic 
criteria of the exhibition committee. Prints are to be framed and presented 
with wire or other necessary hardware for hanging. Each framed piece is 
a single entry. In the case of polyptychs-- e.g. a diptych-- multiple prints 
must be contained within a single frame. Work that is not to be hung on a 
wall must have some method to secure it against accident or theft. Artists 
whose work presents unusual or difficult requirements due to size, format 
or method of presentation will be required to submit an installation plan, 
provide all hardware, and install their own pieces under the supervision 
of the exhibition committee, at a prearranged time. Please call Duncan 
Dempster at 536-5507 before entry day if you have work that is not tra-
ditionally framed or hung with wire. Work that does not meet the above 
conditions will noT be accepted for jurying.

gAllERY ATTEnDAnTS
All accepted artists (excluding neighbor island residents) will be required 
to sit the show for one shift or arrange for a substitute in advance. 

EnTRY FEES
$10 per entry for members, $20 for nonmembers. Students with current 
university ID, $5 per entry. Enter up to three entries per artist.

SAlES FEE
Sales of work are subject to a 30% sales fee. These fees support the con-
tinuation of the Annual Exhibition as well as other activities that further 
the advancement and appreciation of printmaking in Hawai’i.

AWARDS
Cash and merchandise awards will be selected and presented by the juror. 
Purchase awards will be selected by the buyers.

lIABIlITY
While every precaution will be taken to assure proper care of the work, 
neither the Honolulu Printmakers nor the Honolulu museum of Art can as-
sume responsibility for loss, theft, or damage to work submitted. Please 
make sure your work is securely presented for hanging or display, and that 
all shipped work is carefully packaged in sturdy, reusable containers.

DoCumEnTATIon
Artists are strongly encouraged to fill out print documentation forms, 
which are available in the studio and at honoluluprintmakers.org.

The 89th Annual Exhibition is supported in part by the Hawaii State Foun-
dation on Culture and the Arts.

COMMunitY ACCeSS riSOGrAPH
We have an exciting new tool in our community access studio: a Riso – i.e. a Risograph duplicator. The Risograph is a digital 
duplicator, a technology that occupies an interesting position between several different printing methods new and old. It 
looks and acts a bit like an office photocopier but utilizes a stencil similar to those we use in silkscreen printing; it has echoes 
of those old-school mimeograph machines we all remember (I guess I just dated myself); and it prints a layer of liquid, oil-
based ink of a type and at a speed not unlike an offset litho press. originally designed for high-speed, low-cost duplicating 
in institutional settings, the verging-on-obsolete Riso is finding increasing popularity and use among printmakers, as well 
as designers and others who want an alternative to inkjet or laser printers for in-house output and publishing. The Riso is 
valued for it’s somewhat quirky unpredictability, its eccentric and muted color palette, and its ease and economics of use. 
many printmakers immediately find an affinity with the variations in print quality and registration inherent in the technology, 
and it is currently in widespread use in ‘zine and artists’ book production as well as the gig poster scene. Best approached 
as an exercise in working within limits, contemporary Riso is machine printing with a printmakerly sensibility. our Riso, an  
mZ790, is a discontinued model capable of printing two colors in one pass on paper up to 11”x17,” from scanned images 
or digital files. We currently offer 5 colors: yellow, red, blue, black, and brown. The Riso is available to members of Honolulu 
Printmakers for projects big and small; get in touch to schedule training or to find out more about what this machine can do.

below, left to right: detail of Paul Weissman’s ARTSCI print; ARTSCI reception September 2016.   ...continued from front 


